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This is How We Roll
If f ilm is your passion , then this is your place.
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The publishers would like to thank everyone who has furnished information and
materials for this issue. Unless otherwise noted, artists featured in Dotphotozine
retain copyright to their work. Every effort has been made to reach copyright owners or their representatives. The publisher will be pleased to correct any mistakes
or omissions in our next issue.

Artists can be contacted through the editor in
chief, Thomas McGovern: mcgovern@csusb.
Dotphotozine issue ten is funded by the
Instructionally Related Programs Board at
California State University, San Bernardino.
The opinions, views, ideas, etc. expressed
within this publication are solely those of the
authors and Dotphotozine.
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LETTER FROM
THE EDITOR
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The past year has been both tumultuous
and revealing, and the work in this tenth
issue of Dotphotozine reflects this. We
have witnessed the rise of a major social
justice movement that provided a new,
louder voice to the oppressed, while other
events have demonstrated the power
of misinformation and propaganda to
undermine science and facts.
Photographers and artists know the power
of images and objects to both persuade
and obfuscate. As we hone our skills of
authentic representation, narration and
concept, we are challenged to create
artworks that transcend superficial
notions. While this is an ongoing task,
I am encouraged by the thoughtful
engagements I see here.
The cover image by Mahaa Bensufi pictures
the conflict between representation and
the need to control that representation. Of
course, this is a self-portrait, and the artist
slyly acknowledges this conflict in the
image, particularly by peeking through
her splayed fingers.

Christine Anderson’s close up of her
closed eye similarly addresses this idea
of representation and controlling that
representation, while closing off the
avenue of her gaze at us and limiting
our gaze of her. The delicate eyelashes,
veins, and features of her skin visualize
an intimacy shared only by a lover or a
dental hygienist. Sharon Stevens’ image
might best sum up the experience of this
past year: a child softly crying, perhaps
more from frustration than injury, but with
the hope of better things to come in her
young life.
Once again, I have asked a few graduate
students to share their artworks in any
medium to acknowledge the shared
pursuit of discovery by all artists. And
lastly, be sure to see the strange and
beautiful images by Andrew Thompson.
I encourage you to watch the videos of
how these images were made, and you
will surely be surprised.
Thomas McGovern
Editor in Chief - Dotphotozine
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All Photographs by
Andrew Thompson

The Diabolical
M r. T h o m p s o n
Experimentation has been a part of photography since its inception. Its

invention was certainly an act of experimentation, combining light sensitive
materials and often crude lenses, leading to the glorious medium we enjoy
today. Hippolyte Bayard’s direct positive process, though now lost, must have

come about from an ingenious experiment, just as each new process, from

the daguerreotype to the cyanotype was. And as the processes developed,

so did the aesthetics of photography. From Etienne Carjat’s highly descriptive

portraits, to Nadar’s explorations with artificial light, to Man Ray’s solarizations,

trial and error has led to major developments in ideas and techniques in image
making that have been embraced throughout the medium’s history.
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Andrew Thompson has firmly established himself in the pantheon of

experimenters. He is an avid student of the medium’s history, technical
developments and theory, leading him to eschew the transparency of author

style embraced by Walker Evans, and venturing into the netherworld of print

and object destruction. He is known for spraying bleach on chromogenic prints
as well as sewing across images with colored thread, creating art objects that

are unique, mysterious and a bit weird. Part theorist and part mad scientist,
Thompson delights in confounding the viewers with his images and more
recently, viral videos, of his latest explorations into what we call photography.
https://www.tiktok.com/@meltingcameras/
https://www.twitch.tv/meltingcameras
https://www.instagram.com/meltingcameras/

Thomas McGovern
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Andrew
Thompson
T h o ugh t s ab o ut M e lt i n g Ic e
Multiple separate and seemingly unrelated experiments
with the process of photography have led me to the gesture
of melting ice cameras. Playing around with caffenol
recipes is one starting point. A photographer friend from

Germany had first told me how different combinations of

coffee, washing soda, and vitamin C could develop film
and photo paper. I purchased the supplies and went at
it. The results were fine, but the residue mess caught my

attention with loose coffee grounds in the fix. I became
curious if the coffee grounds would develop paper and

was pleasantly surprised by the results. I began to mix
caffenol to use the coffee grounds.

I had been paying attention to other photographers who left

their prints unfixed as a comment about impermanence.
The gesture resonated with me, as someone who is also

interested in impermanence, but it also triggered my
interest in performance and event-based action.

I had been reading texts by László Moholy-Nagy that

had me seriously considering what makes a photograph
a photograph. At what point does an observed sliver of

time flashed on a piece of light-sensitive celluloid become
more than just a memory?

On a whim, I poured some Kodak paper developer into
an ice cube tray to see if it would freeze. It didn’t. Instead,

it was slushy. I placed the slushy chemical cube on a
sheet of exposed photo paper and went to work. The
results were unusual.
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I had come across an old Brownie
Hawkeye, and in a flash, I had the

inspiration to see it melting. I asked
multiple sculpture friends how I could
make a mold of it. One taught me a
simple and inexpensive way to make

fine detail molds. I never did make a
mold of that Brownie.

I wasn’t sure if the caffenol would
freeze, but I had a hunch it would.

Upon pulling the first frozen camera

out of the mold, I knew I had given
birth to a strange aberration.
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I’ve had peers question me, ‘so
where’s the picture’ or ‘what’s
photographic about this?’ which
always stuns me. The camera
melts are intensely photographic.
The mold is the negative, the
chemistry poured into the mold
and frozen is the positive, and the
results of the melt are the print. The
prints are fully representational
of the process. They only look
abstract because the shape the
evaporation takes.
For this display, Nonumental
1 – 78, I will be melting a Canon
PowerShot S5, a digital camera
released in 2007 that was once a
top-of-the-line compact consumer
camera that now, just over a
decade later, is a modern relic.

37

37

38

Photography was ensconced in the representation of land since the inception of
the medium. Innumerable lenses have pointed towards the majestic splendor of
nature; few have stopped to consider the pollution created by the medium. Through

chemical pollution or digital waste, the medium of photography has participated in
the degradation of land as well.

I do not have the means to photograph the sublime sight of melting ice caps.
My camera dissolves instead.
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A dde ndu m:
I revisited this project a few months into the Covid-19 pandemic. Transitioning from in-person
classes to online classes had sparked an interested in an online redux. Within a few months of
the original Nonumental 1 – 78, the technology for free online streaming had become even easier
so I began using Twitch.tv for my melts. I began making new molds of old discarded cameras

along with trying different recipes. I expanded from coffee grounds to tomato paste, mashed

beets, orange, pineapple, and cranberry juice, as well as ground-up plant waste. Surprisingly,
they all developed photopaper when mixed with Vitamin C and Washing Soda.

I was also introduced to Bill Jay’s C.R.A.P. melting camera series. Jay took used cameras and melted
them on an open flame causing a truly diabolical reaction. The camera’s droopy and disfigured

appearance made me feel comfortable, as if I had been introduced to long lost uncle. After nearly

six months of live streaming the melting cameras for five days a week, I’m intrigued by how different
each print is. While the process is the same each time, each melt is really quite different. Each day
is the same thing but slightly different and most of the change happens when you’re not looking.
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Brenda Castellanos

MINOR IN VIDEO + PHOTOGRAPHY/
CERTIFICATE IN VIDEO + PHOTOGRAPHY
D E PA R T M E N T O F A R T & D E S I G N
Programs are identical and requires 24 course units which is 8 classes
Objectives of the Programs are for the development of creative and technical skills enabling students to create
original videos and photography for art and commercial applications, as well as enter the ﬁeld of video editing.

THIS PROGRAM IS FOR STUDENTS INTERESTED IN MAKING VIDEO ART AND
PHOTOGRAPHY; all students whose ﬁeld of study would beneﬁt from photography/video production skills

(art, anthropology, entrepreneurship, marketing, communications, etc.); those who want to enter the ﬁelds of
photography, videography, and/or video editing with a creative/art perspective.

WH AT ’ S T H E D I F F E R E N C E B E TWE E N A CE RTIFICATE & A MINOR?
There is no difference, but an Art Major cannot also receive an Art Minor. Also, potential employers
may consider a Certiﬁcate suitable preparation for the ﬁelds of video, video editing, and photography.

WH AT C L A S S E S W O U L D I NE E D TO TAKE ?
Core Requirements: (19)
ART 2260
ART 3260
ART 3710
ART 4260
COMM 3331
COMM 3353

Beginning Photography
Intermediate Photography
Video Art
Advanced Photography + Video Art
The Development of Motion Pictures
Digital Video Field Production

3
3
3
3
3
4
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Electives: Choose 2 Electives: (6 units)
AH 3210
AH 3250
AH 4250
ART 1140
ART 2240
COMM 3354
DES 2600
ENTR 3000
MUS 2266
TA 3141

Visualizing Gender, Performing Identity
Topics and Themes of Art History and Exhibitions
Art History Seminar
Creative Technology for Artists
Beginning Imaging and Illustration
Fundamentals of Screenwriting
Digital 3D and Time-Based Media
Entrepreneurship and Innovation
Creative Digital Media Using Personal Electronic Technology
The Improvisational Mind

HOW DO I S IGN UP FOR E ITHE R PROGRAM?

A MINOR must be declared on the Minor Request Form, available in the Ofﬁce of the Registrar. If the requested
minor is in the same department as the major, the department chair's approval will be required on the form
.
The CERTIFICATE is awarded upon conﬁrmation that the requirements for that program have
been satisﬁed. The candidate is responsible for ﬁling an application with the Ofﬁce of the Registrar for granting of the
certiﬁcate, no later than the last term of certiﬁcate-applicable study, and for notifying the coordinator of the certiﬁcate
program of completion of required course work. The awarding of a certiﬁcate will be noted on the student's transcript.
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